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HE rapid and altogether astonishing growth of the 
so-called Atmospheric Theatre, as a popular attrac

tion as well as a distinctive architectural form, is re
sponsible for many new developments of paramount 
interest to theatre owners. And the reflection of this 
situation is to be found here in this new presentation of 
recent examples manifesting advances which have been 
made under the expanding art of the originator of a new 
phase in the evolution of art allied with showmanship. 

The pages which follow furnish reproductions in full 
color of the architectural and decorative features reveal
ing the underlying principle as well as the method of 
execution of the idea embodied in the Atmospheric-style. 
Since color is a leading, if not the leading factor in the 
atmospheric effects it is only through a use of color in 
reproduction that an accurate conception of the style 
can be conveyed. 

Comparison of these new examples of the Atmospheric 
Theatre with those presented in a previous issue, publish
ed June 12, 1926, emphasizes the many interesting ad
vancements and refinements developed in an availing 
effort to extend the scope of original models and pictorial 
conceptions. 

Equally interesting is such a comparison from the stand
point of its stimulation to thoughts of what the future 
may hold for the artist who has found in this style a 
medium richly endowed with opportunity for unfettered 
expression of imagination directed toward the develop
ment of new fancies and that most coveted showman
ship ideal , Novelty_ 
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ltalian S id ew a ll Co lonn ad e 
Scc/ iollai vicw of Ih e alldilor iltllt of Ih e Riv iera 
Thealr. , O lllaha. Nair Ihe [o ld (I iI' 1I 0::zles ill rear sky 
bea". alld orcheslra fl oodlighls IIl1der proscelliltllt roof. 

JOHN EBER N, ARCHITECT 
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"Cas tl es in th e A i 1' '' 

The i?i7 ,iPl'a A II II e.1' ill Oelroil . A oll e- floo r pic/nre 
II,eahe 'ill(orpOralillg 1I/(111 )' illl(',-('s lillg feoi llres. '1'1", 
( os lle wilh ils garde ll ill 'he loregroll lld 101'111.1 ti,e 
projalioll 1' 00 111 , (llId Ihe bolco llies provide a spa ciolls 

proill ellode. 
J O I-IN EBERSON, AR IllTE T 
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Spani h Churrigucrcsquc 
rh,' auditorium of } Olll/(/'s ,'(lItdl','jllt' '''falrt' III ( <1111011 

/',.,· ..... 11/ ... <I /a;/It/III /,'/,"""11/0/11111 of a /,<1/10 of old 
S/,IIIII (0=.1". ill/ill/II/,· '''''' .. /, .... '!III 1/1 .-/.\'1,'. 
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A Play room 

Lobby Stairway 
The inner lobby of Butterfield's 
State TheatYe in Kalallla:;oo. A bit 
of coloyfnl, typical, clnmsy and rude 
Spanish stair'way 7.~'ith i ts toile -risers 

alld halld forged ra i/illg. 
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The children's room in th e Avaloll Theatre, Ch i
cago, w ith its leathe y otto lllan s, frie:;e depicting 
Oriental fairy tales and chara cters, is illu st rat ed 

in the v iew above. 

JOT-TN EBERSON, ARCHITECT 
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Ava ion :\ Lo ai", 
011 Ihe right is showlI oll e of Ihe 
Charles "11 orgall paslel mosaics wh ich 
are a dislillgllished fealllre of the 
Persia It almosphenc Ihcalre ill Chi· 
cago. It is sci i,t a Persiall .(Ialeway. 
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Aval on , hrin es 
A colorful feast for lite l'yt-' arc ,", ~/1r'-''''s I..I,.·hid, 1'0 "It' ,ilt JIJI'"'llil)' filly""" 
01 Ilze maill h','c/ of liz,' . 1,'''/011 rill'"lre, ('/11«11/0 (ar,,'d )1'/10111, Ill, wl..,.,'sl· 
my/y It'.r llt l"t 'c/ (llId s~·ilfllll.\' laid III "'~"'cld ( ,.,. (Jell;I'" tJ H " r/i(HllJg 

~'C1/"idOSCOl'ic, ,-ff,'(/ 
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J RIT:;O , \l'Clllrn r 



Semi -A tmos phe ri c 
Sidewall <'iew of G il audIt orium ex ecuted ill the semi
atmospheric st}'le is showlI ill th e reprodnctiOll above. 
I t offers a Il en' though t ill design, providillg r ich oppor-

tUllit ies for the pa ill ter and sC lllpt or. 

Proscenium A rch 
Craceful in design and richly co lored is this arch treat
m ell t-well pierced to cO lltribltte to the impression of 
'vasi lless all d loft ill ess of th e semi-atm osph eric 

auditoriu m . 
J OH N EBERSON, ARCHITECT 
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Ita li an R enai ance 
, / classic forlll supplies the 1Il0/it'e carried oul ill Iii .. 
prosfrllium arcil illuslraled abot'e. Tile des'gll is for 

a olre-floor almospheric Iii caire. 

\..- las ic . \ tmosphcrc 
III Iile aud,lorium illl/slral,·d a/",," all ,'ttflllw,c,- of 
t'xtrcme 'il..'idlh t.\' gaiued bj' tlrt' ,"', II) ttl! Ytlrd 17 

gail's Xat .. IIcous/icIIl/y shat, d d m,' "ilillli 
rOIl.' EBER.·O.·, ·\RlIIITh r 



Lower 
can'ed 

Rusti c Spanish Courtyard 
lobby of L oew's Valencia, Baltimore, in which flagst o II es, wellheads. 
and polych ro lll ed beallls create all illteresti"9 atmosphere. Used as 

waitillg lobby for li ft set'll ia . 

Two-story A tmos phere L obby 
One of the at/raction s of the Talllpa Theatre, Tlllllpa, f'lor ida , Ca.rved 
beallls, 1'irh rail banllers and textl/.red sidewall treat lII ell t are " otable fea.tlt'res. 

J OHN EBERSON, ARCH ITECT 
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\Varm and Friendl 
S,'clioll," Illrougil III .. {'eni,," 
,/,llcalr~ nrc sllo,,," i" tI", i/lus· 
lralioll "b01'C, Fcalures arc Ihe 
", .. /I picrad sid,',,·,,11 'rea'lll,'''' 
a"d ulliqu,' lobi,:,' ,,·ilh arli· 

ficially Iighled ,,'illdo,,'s, 

idcwa ll Trca tm cnt 
. c'e/iollal ··jc';:, ( 'be l "i,'c'rso/ 
rll,'ol,..' i" Hr""k/,I'II, ,I" audi· 
torlUm l'.I"c'Clt/c'd ill CI hie,!"\' ((Ji

,'rlul .,.,,\'1,,, ..t"!ltll"lv· fi,ii,,11,'" 
-;",11, fit/rei lJllef i"/tTI'.,li",/I\, 

li"III,'d 

111I1 IHI'I{'(), 
\I{{ 111'1 leT 
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Recreating Persian Art 
Lobby of the Avalon T heatre, Chicago . Note
worthy fealures aJ'e the jeweled Persian rug de 
sigllrd ill ceiling, alltique combillation of fa iellce 
alld Ceramic tile floor, and mlllti-colored marble 

trralmcllt of colllmllS and wainscol. 

JOH N E BERSON, ARCHITECT 
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THEATRES 

FOR OLD 

Originator 0 the Atmospheric Style 
Discusses the Formula in Which 

Art and Showmanship Meet 

II/ustrated w ith Slu:tchcs frolll 
the Author's Slwtch Book 

o give the "old" thea tre new intere t to make the 
new theatre draw new crowds and a ttract a la rger pat
ronage I That idea more briefly expre ed in the 

head line, .. new theatres for old" i the crux of the p roblem 
facing. the theatre architect who i ambitious to take his 
rightful place in the scheme of modern showmanship, 

I believe that Wm. A J ohnston gave me the inspira
tion and the thought which prompted me to deviate 
from the t ypical formal theatres and thus lay the foun
dation for the original conception upon which the so
called Atmospheric Theatre has been developed, 

I once read in one of Mr. J ohnston's ed ito ria ls in 
MOTION PICTURE EWS tha t it is a cl imax of howman
ship to be able to make 
your audience feel at home, 
to make them feel that 
they have a most im po r
tant rol e to play in the 
entertainment wbich they 
are atten ling, and that it 
is most necessa ry to create 
a warm and friendly at
mosphere in the thea tre. 

To be a succes ful the
atre architect, one must be 
a showman of this I was 
convinced. So, struck by 
the idea expressed in that 
editorial, I turned my mind 
to ana lysing that thought 
and finally decided I knew 
just what Mr. J ohnston 
meant by "warm" and 
"friend ly ... 

, 

m y belief rests ~upon an emin nt aU lhortt~ the aClua 
records of theatres designed and bu Ilt tn accordance 
with the "atmo pheric" princlpl c, 

1 a tura ll y it ha been a great pI a u r lO me that therc 
ha\ c hccn orrortunttlc tn 
\\ hlch m\ 0\\ n enthu la. m 

• 

\\'a harcd by 0\\ ncr 
• 

\\ h e carltal \\'ent behtnd 
somc of m~ plan , re ult
ing tn the creation of c\
cra l unuual theatrc cdlfices 
cx cutcd tn thc ;\tmo 
phcrtc t) Ie 

I I \\ ·C \ cr I do bclIe\c 

I t was only natura l, 
therefore, for me to d irect 
m y ffort towards and de
velopment of a d ifferen t 
conception of atmo phere 
carried out in a rchitectural 

! a(ad,' of aXciyil/,orhooc/ Th .. alr,· III .\I'(lllish Sly/ .. ,,'llh rIMc/-

lhc henefit- derh ed frol11 
lhc dC\ elopmem of the 
.\l mosphertL Theatre ha\ e 
heen l11utual Ho\\ true It 
is that "a l11an Ion" 
\\'onh ,L much as he e.m 
do for thers" I prtde 
l11\sclf lhat I \\as ahlc lO 
tal e the pulse of the 
dmll Lmcnt 10\ II1IT publIc, 
and I l'clIe\ e thal I ha\ e 
\\ IIllLl1 ,111 arehltcelurdl 
rcu pc \\ hie h plcdsc till' 
p,llron and grdlltic thc 
c'\hlhllor 

lighted To,~":" I'he \\ond~rtul ell: dOI

treatment. A form and t ' Ie tha t rcp rc cntcd mc
something new, but which \\'a im bucd \\Ith cha rac ler 
and ind ividuality. In accordan c \\'Ilh lhclicatl ns 
thu formulated, we de igned our Iir t .. a tmosphertc" 
theatre an I ta lian Garden Thcn wc \\'cnt on and de
signed a Spanish P atio, and further wc \\'ent and dcslgned 
a Per ian Courtyard , 

The atmospheric theatre, I belie\ e, ha 01\ cd the 
problem stated in the head line to thi It cour c, And 

menl at lhl' mOllon picturc 
tnduslr~ during Ie. than a deed de hrou"hl about the 
creation 01 a great numher of p,II.IlI,1I IhcdtllCdl edl
(ICes T hc e mainl~ ha\ e heen Ol'les, 111 .1 more or k 
faithful fashl n at hi toneal buikhn"s. op.:r.1 hou e or 
palatial hou cs tn gn:.It mctropoltl.tn cent~r ,broad 

. \ mbilion dnd compl:lltlon dmnn" 0\\ IlLr .II1J, rlhl
leCls 111 the e cnlCrprt es h,lll rc 1I1tc I 111 thl: Lid r.ttl n 
of ornamLntdlion and ard1llcclur,11 elTOI t, until I (cit 
thc turatlon poim If I ma) LI c the tlfm tn thl. n-



A 9"01lP of promi1lcllt th eatre spec ialists assoc iated with Johll Eberson. Th ey arc A. O. Elldilla, Drew Ebersoll . A . C Lislw 
and vVilliam A. Hartmall 

nection had been reached, and t hat an apprecia tive 
amusement lov ing public cou ld expect no more develop
men t in th is d irection . Under such cond it ions it was not 
unnatura l tha t the elabora tion of ornament should go 
to extremes and in some ou tbursts of the com petitive 
spiri t result in man y cases where the ornament became 
oppressive and overshadowed t he stage and sc reen 
p resentations. 

Another cond ition of v ita l importance cost a rose 
in the wake of this trend . Huge in vestments involv ing 
sums sometimes fa r out of propo rt ion to the potentia l 
ea rning power, a re q uick ly refl ected in the very policy 
of the theatre and creat e added problems fo r t he show
man, often resu lt ing in top-heavy prog rams which in 
turn demand an increased admission . So that fina ll y 
t he t heatre frequentl y fi nds itself wide of the ma rk as a 
reso rt fo r the masses and pa rticu la rl y tha t element o f 
the mass wh ich is admi tted ly the backbone of the motion 
pictu re fo llowing t he" fa mi! y t rade." 

Our fi rst "atmospheric" des ign , the Majestic Thea tre 
in Houston , Texas, has been the fo rerunner of ove r a 
hundred p layhouses of t his t ype in a comparatively 
short per iod of t ime. This ra ther qu ick ly-won popu
larity may be attributed to the fact tha t these aud itori
ums are success fu ll y d ifferent and a re merely d ignified 
imitations of nature glori fy ing classic a rchi tecture. Few 
innovations in t he theatrical bus iness have taken root 
as qu ickly as t he Atmospheric Theatre. 

Provides Indoor Entertainment with a 
Correct Outdoor Setting 

There is a genera l reason fo r t h is not onl y a specific 
one. The modern tendency in theatre construct ion cov
ering the cinema field as well as that of t he opera and 
vaudeville field, is to break up stock theatrical conven
tions and to introduce variety in the theatre bu ild ing 
as well as in its program. [t provides indoor en tertain
ment with a correct outdoor setting . 

We find it more d ifficu lt to design and execute a 
genuine "atmospheric" thea tre than what we term a 
" form al" theatre . The necessary amount of detai l work 
and study to create a consistent atmospheric t heatre is 
endless . [t is true we are glorify ing class ic a rchi tec
ture, and are copying Mediterranean a rt in color, scu lp
ture and form, but to make t he ill us ion perfec t requires 
not onl y a thorough understand ing and knowledge o f 
old world architecture, but we must a lso know how to 
t ransform and create these ant ique soft textu red and 
interestingly polychromed bui ld ings with modern t ools 
and artcraft. 

Unfort una tely, mis in terpreta tions of the idea behind 
the "atmospheric" thea tre, have appea red in different 
sections of the countr y; on the o ther hand [ saw some 
very beaut iful exam ples of the a tmospheric thea tre de
s igned by reputable a rchitects, most cleverl y executed 
and pleas ingly decora ted . 

[t must be very appa rent to a ll those who have seen 
some of our genuine " a tmospheric" theatres, that the 
real success of these aud itoriums lies in the fact that 
we have spa red no e ffort to be cons ist ent in the execu
tion of our work, and we have given a ll deta ils both as to 
shape and color, the minutest a ttention and stud y. 

T o be reall y success ful, and not just an imita tor copy
ing t he wo rk of o thers, we must historica ll y, graphically 
and a rchitectura ll y study the periods and old world 
loca l ities which a re furni shing the theme for our outdoor 
ga rden aud itoriums. 

Appeal of Color Important Factor 
Success of Theatre 

• In 

[f our theatres a re interesting and impress ive it is 
because the ve ry na ture of the past el coloring executed 
in hund reds of des ired shades and colors, lends itself 
so well to the imag ina tion of the average person , and 
as we linger and look about, our fancy is free to conjure 
end less ta les of romance. 

And thus, we a re call ed "Colorists. " And that is the 
reason we believe tha t our own creations of the "at
mospheric" theatre have been so success ful. B y the 
"we" [ mean my tra ined associa tes and friends of many 
years stand ing, such as A. C. Liska, A. O. Bud ina, R ay
mond Mork, A. Mercil , B . H. Armiger, and my son , 
D rew we a ll wo rk together. 

Our des igners and deco ra tors a re taught the a rt of 
appealing to the imag ination of the pu blic, and when
ever you leave something to your imag ination, you 
automaticall y and instantaneously create interest . Thus 
we fu rnish plans and des igns, color schemes and plans 
fo r furnishi ngs, a ll with t he obj ect point to appeal to 
t he imagination of our pa trons. 

Our la test and most successful theatre is the new 
Avalon in Chicago. Chicago mov iegoers a re a lready 
inu red to del ights and luxuries in the temples in which 
t hey consume their c inemas, and it was a real problem 
to c reat e in the C ity of Chicago,a playhouse which would 
be outst and ing, but we believe we have succeeded. 

[ believe tha t in the new Avalon Theatre my boys 
have helped me to crea te the fin est Oriental room ever 
buil t. The lighting effects especially are unusual. We 
oft en ta lk about the moonlit sky of the Mediterranean 
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but at the Avalon our lighting effects have been designed 
to give us a weet tWilight effect. The two sides of the 
auditorium a re unsymmetricall y treated, showing in 
true a rchitectu ra l design the jeweled mina rets of the 
Pers ian sacred hrine and temple towering towards 
heaven amid droopi ng palms and majestic sh rubbery. 

The ante-rooms and lobbies of the Ava lon a re brilliant
ly lighted and luxuriously furnished in genuine Persian 
furniture, specia ll y imported from the Orient. Blue and 
yellow a re the predominating colors and the Persian 
m otif has been carried out to the most minu te deta il , 
achiev ing elaborate effects without the banal result of 
gaudiness. 

Original Mosaics Executed to Fit S ch em e 
of Oriental Atmosphere 

Outstand ing among the decorat ive features of the 
Avalon a re the original mos iacs executed by Charles 
Morgan. As ind ividual attraction a well as harmoniz
ing element importantl y contributing to the atmos
pheric scheme of the Oriental a rchitecture and decoration, 
these works of a ra re and exquisite a rt deserve high rank 
among contempora ry productions. 

We conceive the scene, and the a rtist makes his own 
materials and portrays in his own way the mura ls which 
accent and at the same time enhance the "theatre 
picture ... 

Using a secret process, he make his own materi a ls in 
the form of small thin stone pellets. The e at broken 
into small shapes and then cemented on surfaces to create 
the pastel mosaics. To me the e mosa ics represent the 
finest a rt of painting with broken stone. The charm of 
ante-rooms and fo yers of the Avalon must in a ll respects 
be entirely credited to the unusual work of Charles 
Morgan , who found in this atmosphere the opportunity 
to excel in his art . 

Being thoroughl y familia r with Mr. Morgan's efforts 
in this line, I thought tha t the pastel mosiacs would lend 
themsel ves most effectively to the color treatment and 
the embellishment of an Oriental room I had in mind 
for the Avalon Theatre. When you visit this wonderful 
place I am sure tha t in v iewing these mosiacs you will 
gain an impress ion of hav ing reall y v is ited the mysterious 
East. There we were opportuned to picture Per ia,
Persia, the rose-colored country of the Eastern hemi -
phere, the land of sunshine and cobalt sk ies, and to u 
this western world is a land of enchantment and "Dreams .. 
come true. 

I n another ketch you see the strcct and market places 
bu y at dawn like menagenes with huge eleph' nts be
decked With the luxurou red ve,,"et cushioned houdah 
and thelf georgeou gold bejeweled embroidered trap
pings. See how With their trunks swung low they amble 
with slow ncence through the crowd of dancers 
and musicians. And the giraffe with heads held high 
following clo e upon the heels of hi less stately f nend 
The camel, the prmclpal beast of burden of thiS land of 
sunshine is usually ragged but supercilious, glaring at 
all I ike ou r old women The saris of the women, the 
turbans and waistbands of the men, the floutmg ved of 
our treet dancers , \'ermllllon, magenta, orange, green, 
purple and turquol e, a veritable rainbow of opales
cence, the necklace , dozens of bracelets and anklet 
of the dancer catch the sunlight like myralds of tmy 
mirror , the e mo a ics rece sed and mcased m Per Ian 
tracery, the sk il fu l work of pecially tramed modelers 
a rtisticall y and colorfully polychromed in mynads of 
hues of color by the hand of a rtists which I had the 
pleasure to meet and train in work of my liking 

Behold the quietness and hade of thiS small pool 
where the numerous birds of brilliant plumage fly for 
refuge from the midday sun to plunge unmole ted m the 
cool clear water. Behold the water carriers pause for a 
short siesta in the heat of the day to gaze m the pool 
and d ream perhaps of more mysterious moonlight The 
beholding of such scenes inspired the work which lead to 
the creation of the weet and mysterious intenor of our 
A valon theatre. 

Revealing Quaint Legends of an Ancient 
Civi lization 

Consider still another note the strong young slave 
has no time for sie ta, his master com the fruit 
and vegetables shall be taken to the bu y market place, 
and what slave dare disobey hi ma ter ' Here, the mar
ket place! how quaint and old \\'orldlsh It sounds to us 
of the skyscraper cities, but Persia , that IS different 
Per ia at the Avalon i different I I t I there that the 
roya l nabob and lord gather to barter and exchange 
everything from fruit to human oul The mu iClan 
beating on the tom-toms, (you ee one of these tom
toms in one of the niche in the men ' mokmg room) 
and strumming the stringed guitar-like m trument, and 
the dancers keeping up their almo t contmuou t\\'i tlng 
and training \\'ith hand outstretched for a com from a ll 
who compel u to pau e for a longer \ le\\' 

All Ital;aI~ Gardell. Flowers alld foliage surllloullt,llg a trdl's,'d !lardol ,,'oil ,,'I til tl/,I(<lllt,)/rall C lo""od,- ,I m,' 

---------------------------.. 
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While it might not be poss ible for either Charl es Mor
gan or myself to stand there in the lobby and preach the 
O ri ental mysteries of these mosa ics and their subj ects, 
I full y believe that the cha racter of thei r execution,
their surrou ndings, the lighting, and the consistency of 
it a ll , have a wonderful in Auence and wonderfu l under
standi ng of what we were dr iving at in a lmost a ll and 
everybody who enters the Ava lon Theatre. 

• 

. ..... 
• 

• 

.... , 
• 

-
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Ellt rall ce Gateway of a th ea.tre with a fore grolllld 
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A French PhoJ/tasy-a 1I eighborhood theatre expressing joy, 
hila.rity and happiness 

The la rge mosa ic which you see here in the center 
indicates in the distance those s igns of Oriental worship, 
- the mosques, mina rets and towers, some of which we 
have reproduced in actual reli ef in the auditorium. The 
rose colored build ings decorated with elaborate filagree 
and painted with patterns of Aoral design . The pyra
midal temples and g listening domes aga inst the colorful 
sky, dazzle us. I n littl e cub icles the master craftsmen 
follow their trades in full view and a lmost on the s ide
walks; the enamelers; the dyers of s ilk and cotton ; the 
brass workers, each a colon y in itself. There is more in 
these mosa ics and sketches than you see at the first 
g lance . 

We a re charmed and intoxicated with the color of it 
a ll , its brilliancy fo llows us everywhere. How well 
ou r interior decora tors have caught on to the spirit of 
these mosa ics and how faithfu ll y they have worked in 
the execution of the tinting and lay ing-in wi th color of 
ornament and texture of walls and ceilings in these beau
tiful Orienta l rooms! 

I t is t he inspiration , companionshi p and good friend
shi p of such a man as Charles Morgan that give us the 
vi ion to create perfect illus ions with brush, paint and 
electric ray. 

Another rema rkable work of hand icra ft is the wall 
texturing in the fo yer. There is a tretch of hand
scra tched plaster exactly reprod ucing the work of Per-

• sIan masons. 
The entire cei ling treatment as fa r as ornament is 

concerned, resolves itself into a specia l finish smooth 
surface, eliminating comp licated furring, framing and 
ornamental p las ter . 

The p roper furn ishings for an ··atmospheric·· theatre 
can be found in the ma rket where true antiques and 
correct reproductions a re sold, at prices much below 
the gaudy and elaborate furnishings and bric-a-brac 
requ ired by a fo rmal thea tre. 

The construction of the garden walls and the repro-

" 

• 

• 



['a (ode of a lIeighborhood thcalre ill Ihe /la/ian sly/c, 
il/ ll slraled ab01!e 

duct ion of ex terio r facades in the t heatre aud itorium , 
perm it the loca ting of ventilat ing ducts and o ther me
chanica l appa ra tus, to good advantage, resulting in 
lower costs. 

Whil e ta lk ing about ventil a tion and a tmo pheric 
condit ioning, I want to ca ll your a ttention to t he p rin
c iple o f d irect fuel to a ir , de li vering p roperl y ba lanced, 
wa rm trea ted a ir with ventil a ting. T h i in itself repre
sent a mo t economica l method which can be advan tage
ously insta ll ed in the "a tmo pheric" theatre. The 
Aex ible method of a ir t reatment in conjunction with the 
a rchitectural setting of t he "atmo pheric" theatre ha 
much in g iving cont inui ty to producing that comfort
able "\\'a rm" and "friend ly" fee ling. 

The \\'armth is obta ined by mean of d irect fuel to 
a ir systems conduct ing the heat d irectly and quickly 
to the volume of cold fresh ai r n to properly 
vent il a te the "atmospheric" theatre without any inter
med iate or u ual hea t 10 es. Th i ai r is d ra\\'n in through 
the fre h a ir haft into the fa n ro m pa sing through the 
a ir washers being th rough ly \va hed and properl y 
dehumid ified. F rom th is point it i properl~ and clemif
ica ll y d i tri buted to the po rt ions of the budding to be 
heated and ventilate I. T he p rincipal feature of the sy -
tem d irect fuel to a ir i its Oexibdity, econom) f in
sta ll at ion, imp licity of operation and maintenance 

Compare the nece a ry up-keep and the proper rep
re entation of a smooth, highly p lished mlnutel) de
ta il ed sur face with t hat required by correct repre enta
tion of an ant iqued in terior, antiqued \\'all urface, rustic 
fixture and dull fi nished ornamental metal \\'0 rh. , and 
there a lone a great saving in the operation of a theatre 
can be accomplished without in the least detractln CT 

from it appea rance. 
We have come in contact \\'ith the on tructlon De

partment of evera l f ou r la rge theatre Circuit, anJ 
-we a re gra teful indeed of hav ing met men \\'ho hmc 

acqu ired th rough actual observation and practice and 
in the cou rse of gigantic theatre operation of their 
respect ive circuit, kno\\'ledge, \\'hich tran lated Into 
a rchi tectura l form, is of untold importance and Intere t 

\V e beli eve that through the inten e acti\ ities of our 
la rge theatre ci rcuit, and by the enterpri e of mde
pendent individual, large moving picture theatre ha\'e 

.1! o ill sla"-"'II), of " fo,. "" ,1 1",-",1',-
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Oriental Millorets alld Tile Work for an Elevation of a iV/adem Neighborh ood Thea tre 

been bui lt in great number, well meeting the demand , 
thus considerably curtailing the anticipated bui ldi ng 
activities as far as super-movie theatres a re concerned 
in large Metropolitan centers . 

However, there comes a grea t demand for small 
thea tres in small towns, and we have developed several 
plans for a tmospheric thea tres which can be interestingly 
built in small communiti es at a cost in keeping with the 
practical and fin ancia l set-ups visualized by the exhib
itors. 

We a lso have given the question of remodeling con
s iderable thought, hav ing devoted a special department 
in our organiza tion to the remodeling and rejuvenating 
of old theatres, 

Restful and Beautiful Surroundings 
Proper AtrrlOsphere for Shows 

I am not so carried away by enthusiasm for my work 
as to insist that proper a rchitecture or proper decorating 
is a ll you need to have a successfu l theatre, but I do 
believe that an arch itect can be very, very helpful to 
an exhibitor in creating success and in pleasing the pub
lic, The show after all is the principal thing in the 
business a good show I mean. The best and finest 
theatres the most artist ic theatres, and the most costly 
theatres cannot succeed without a good show. 

And here I bel ieve is the most important thing that 
I would like to impress cost. 

I want to create theatres where pictures can be en
joyed in restfu l and beautiful surroundings rather than 
one tha t would be a mere flaunt of lavishness. I want 
my theatres to create the feeling that one wants to come 

back and enjoy the restfulness of its surroundings . r 
don't want my theatres, lobbies and ornament to look 
at you and say " Look what I cost," 

Represents Effort to Use More Art 
and Less Tedious Methods 

I t has been proved by the successful conclusion of 
many bui ld ing operations in different sections of the 
country, that an "atmospheric" theatre on the same
ground and with the same seating capacity, can be built 
for less money than a formal theatre, and the reason for 
this lies not only in the fact that the general character of 
material required to create these outdoor illusions is of 
d ifferent character we use less marble less bronze.
less hangings than a formal theatre. 

We stri ve to use more art and less t ed ious methods of 
deco rating to get our effects . Our appropriation for 
lighting fixtures which are usuall y either imported 
originals or true copies of foreign characteristic work, 
is sma ll er than required for palatial formal interiors . 

D efying and dodging if you please so-called "Profes
sional Ethics," and des irous of injecting myself into the 
actual execution of sculpture and decorative painting, 
I have been prompted to eliminate competitive com
mercia lism from the finishing trades in the pursuance 
of my profess ion. But I feel that my conduct in this 
respect and the services rendered, have been eminently 
satisfactory to m y clients, 

I f people like the work we are doing and want the 
results we can obtain for them, I must be allowed "To. 
use my own tools," so to speak. Our plan is to work on.. 

• 

, 



Color Re presen ts Custom s and Art 
of Period Revived 

a fi xed appropriat ion covering the ornamenta l plaster 
and decora ti ve work, and we like to have owners en
tru t to us without an y hand icap, t he execut i n f thi 
wo rk with the a id o f such men a \\'e know a re familiar 
wi th our ideas and d reams, and pos ess that very neces
sa ry unde r tand ing and sk ill of scu lptu re and paint 
requis ite for our effect and fi n ishes. 

Scul p ture and pa in t in ur ca e mu t go hand in hand, 
because you will note t he decorations such as ca rvi ng 
and scul pture in co ll ected masses must be executed in 
color, refl ecting the customs of the a rt i t duri ng the 
period and t im s which we a re rev iving. I am talking 
about the a rt o f fre co paint ings and the app licat ion of 
color on the outs ide of buil d ing . 

I like, a I a id befo re " To u e m y own too ls," in 
the c reation of our "a tmospheric" t heatres. Did you 
eve r notice the pecul ia r blue we a re u ing in ou r "at
mospheric" thea tre 1 I t releases the nerve tension of the 
aud ience; refreshes t he eye; makes one feel that one can 
brea the, and it ha one hund red and one benefic ia l 
effect on the mind and nerves. 

Blue is a lways described as the color of Hope. Thi 
is not a fanciful and tri via l sentiment, but a fact which 
can be sCientificall y proved, but it must be a certa in , 
defined and distinct blue on a certa in defined and d i -
tinct textured surface. We know how to do t his, bu t 
cannot write specification to cover the execution of 
this "Color Health R ecipe." 

And what is true of my principa l color chemes is 
a l 0 true of m y relief colors and high-lights . The cu l
tured people of a ll na tion have ever enthused over a rt 
and everything in the wo rld is either a ture or Art. 
Na ture puts everything into the world, but man puts 
together what na ture has put there where d id I hea r 
this be fore? 

We have to be cul ptors we have to be des igner ,-

deta ders, decorators, Iighling engineer and connoi~scurs 
f fin e furniture , soft fannc and correct bric-a-hrac 

I don'L claim that all theatre that want to he success-
ful mu t he "Atmosphenc" theatre , or must he nece~
a ril y d igneu hy J ohn I:.herson, nut I do know that he

fore long v ry im portant amusement center will ha\ e 
a t least one genu ine ",\tmosphenc" theatre 

I have a lway cla imed that In an out-of-door at
mosphere, in add ition to the "warm" anu "fnendly . 
forei gn picture queness, the tor enJoys the natural 
beauty of sk ie and flower has been hrought up to 
love. He does not feel himself In entirely (range sur
roundings; he rei axe ; he i interested, we appeal to 
his imaginat ion and there you are In mo t modest 

ion a perfect and Ideal theatre audl onum. 

Cold Grandeur of Formal t yle 
"Unfriendly" to Play 

And yet we ee man ' of the finest m dern playhou es 
a re copied after g rea t palace, and the cold grandeur of 
the e ma rvelous example of a rchitecture may In plre 
awe in the average theatregoer, but it defeats the purpose 
of the play and playhouse, as it does not put at ea e and 
doe not readily frame our mind to readdy and cordially 
receive the performance. 

T he fi r t "atmospheric" theatre which I had the 
pleasu re to de ign wa a vaudeville theatre Thl hap
pened ome yea r ago That theatre I till the mo t 
popular playhou e in the to\\'n . I t excel by of 
its intimacy, its atmosphere, its s ight lines and Its re
ma rkable acou tic propertie . 

T he record of that theatre and those which followed 
it in the spread of the atmo pheric design throughout 
the country ha fired me with the ambition to ee a 
fu rther exten i n of the atmospheric idea, and particu
la rl y ha it ired me with an ambition to ee an "at
mo pheric" theatre take its place in the scheme of that 
mo t glamorous theatrica l center Broad way 

A Pergola schrlllt' t'jJali,xly IIscd for all I'll I reI II ,,' I 1111.1' 
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j)etail uf allditorilllll wall treatlll elli of Ihe 
,17'aloll 7ltcalre, Clticago. Millarcls alld tlte 
bridal fOllllta ill are excellted il/. special lextllre 
plaster illl,,:d witlt tile al/.d foiled jezuc/s, all 

bacl'-Ii!Jil lcd. A Irlle "eplica of Persia. 
J OH N EBERSON . ARC HI TECT 
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All /Iolioll bridge Slll'lllOllllls Ih e 
prosccllilllll arch of Ihe Ulliversal 
'/ healrc ill Broo/"YII. A prac
lical wide o/,ellillg especially 
slIiled for Ihe presClilalioll of 
"i'(ll/devil/e and pictllres, s/t o'Hm ill 

Ihe tholo above. 

Proscenilllll trcalll/ CHt ill the Per
siall sl y le. 0 11 Ihe right is a 
g elleral 1'iew of Ihe alldilorilllll 
of Ihe Avaloll Thealre. Chicayo . 
A colorflll visla failhflllly rep
reselllillg a shrille COllr lyord of 

Persia, 

Jon" Ell.mso" . ,\ I« .llTECT 
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'//'01'e, )'Olll'fj'S Th<'<.lre. C.allioll, Ohin, 
os ,'ie,<'ed from Ihe IIpper bolcOI'.\'. / / 
she lel. Spallis/. Ihcal re ill Ihe slyle of 
C/lllrriqllcro. ,,,hirl. cxcclls for ils almos-

phere of illlimoc),. 
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The fo )'er of the Sta te Theatre, ]{alalllO':oo, 
is shown ill th e photo all th e 1'ight. Northern 
Spain sllpplied the motives, carried alit in 
th e or//ollwlltal obelisk bracllet fixtllres on 
cO llsoles, stately torchcres, 1~a" textllrill g 

I 
I 

alld ceilill g trea tllwllt. 

• 

011 the left, a view of the IIle.:.:anill e promenade 
of the Olympia Theatre, M iall li. Spa.nish at
IIl osphere is achieved by }ll oorish Spanish rile 
spalldrcls in archways, mil Clnbellished w ith 
Qlltiqlle Heraldic ballllfrs, Qll d clo istered pend-

allts for ce ilillY fix til res. 

On the left, all illterestillg vista of the 
lobby, Riviera Theatre, Omaha, show
ing holdoll t roils alld combinat ioll of 
fa.iellce alld Ceralllic tile floor . Note 

th e collcealed lightillg. 
J OH " EIlERSO", ARC HITECT 
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Bei<nl'- I 'ic"'l' of Ihe 
prosccllilllll arch of 
Ih e S late The a Ire, 
Kala IIIa:;oo, 1 I rc pre
SCllts a ga f l'7..L'Cl)1 10 a 

cil )" 

Th e TClllple COllrl of Ihe 
Riviera Thealre, Delroil, 
Sh O",l'" 1o Ihe righi, ,I rcpre
fellalioll of all 1Ialioll lelllPie 
shelterill!J a weeded fOlllllolll, 
"'hich fan lls Ihe le fl-h ol/(/ 

decoralioll . 
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Ddoil ()f II,,' oryoll '/ril/e of II", 
O/)'l/1p/U 'f "Clllre, Millllli, shall" al 
Ih e lefl, II depicls Ihe facadc of 
all old Cllslil/i(1I/ costl." "<,';11, miu
orcls, ira II wiudol<' IJril/es olld 

slrmc (ar1' l'd shd! nnwmcIIls. 
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